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‘DOUBLE-SPACE’ IN MOSQUE ARCHITECTURE
THROUGH ITS EVOLUTIONARY JOURNEY TO BALKANS

Murat Cetin

INTRODUCTION

This topic looks into the use of pendentive dome (Figure 1) in mosque architecture
of Balkans from a perspective of its meaning as an expression of ‘double-space’
which has accumulated multiple layers of sociocultural complexity throughout
its evolution in Ottoman era. For this purpose, it elucidates characteristics of
mosque architecture and its intrinsic duality by analysing the idea of double-
space, its conceptual background and cultural aspects. Megnwhile, t_his topic
challenges the general assumptions about the space of wqrshlp gnc_:i mainstream
perception of dome as a main architectonic instrument in a_r.:htfzwng thg sense
of double-space in mosque architecture. Along this line of thlnklng. thg issue -:;:-F
double-space is tackled on several fronts. One of these fronts is the duality within
mosque itself whereas the second is the duality between Balkans and Islam.

Dialectic nature of human existence on earth as well as dichotomies embodied
1 the notion of faith is manifested in the spat}al dtmensnﬂn,hpart1ﬁularly in th?c
typologies of religious architecture. Thts topic dISCUTSE?}dt at }t1 e notion o
double-space lies at the very heart of this du:a}]lty and e zcn atdes the cgrqpogem
of pendentive dome as a spatial feature which respon S En h_re::{mm ?s;i 1l; ese
dichotomies throughout its emergence and evolution n lt 'E{-‘ ISt}{-:l}t")f 0 sam:jc
architecture and its journey from Middle _East to Balkans. It is further suggested,

ive dome, as an architectural element, has not only served
Ve thaF penderjtivznd material polarities but also to reconcile the Iabrupt
chsispeﬂl;?cr:ja{t::;%iﬂs confronted with the expansion t:j OFtDrr;lan Emg:ire and
spread of Islam into the European territories. Thus, pendentive dome addresses




Figure 1.

Sultan Ahmed Mosque, an example
of the mosque designed with
pendentive dome in Istanbul, Turkey

multifaceted concerns determining the broader context of mosque architecture.
Therefore, it is intended firstly; to explore the links among the immediate and
daily needs, habits, spiritual ties, cultural concerns, environmental anxieties,
ideological formations and political systems surrounding Muslim societies
via cross-cultural references, and secondly; to support the hypothesis that

pendentive dome, as a manifestation of double-space in mosque architecture,
epitomizes the tectonic response to the phenomen

expression of intrinsic ontological, functional, cultur
in Islamic architecture.

on of spatial duality as an
al and ecological dichotomies

: | Lo Iintrinsy 1t : :
other is associated with the duality o 1 neie dualities of the faith, whilst t:.he

to the relation between Islam and Ba

framework of faith and with
| reference to ‘ . 1
oy dresine the i s 7 reg t;he archltectufe of mosque is discussed

pragmatic and material levels in mosq
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Figure 2.

Interior space of Sultan Ahmed
Mosque in Istanbul, Turkey with

an expression of double-space design

and evolution of mosque is revisited, and the location of height and emergence of
dome is critically examined in addition to its spatial, climgti:: and material aspects.
On the other hand, the duality in the framework of politics of East versus West
is discussed briefly over the history of Islam through its transformation and
adaptation in Turkey, on its path to Balkans. At+tl_ﬁat point, the _rc:ule of Anatch_a
with its cultural sources and the embedded trqdltnmns S emphas?gd_l k,j]ﬂng 1{;:[3
path, how duality between West and‘lslam, with spemﬁr: chase .;;];. ? [ns un e;
Ottoman reign, Was resolved 1S . vestigated in relation to the rofe of cu ture an

architecture 1n particular.

DUALITY

d in th - troduction, humarn existence on earth itself harbours the
As mentioned n the :

s ife’ om this
| : ‘life and death’, thus that of ‘life E"_”d afterlife d- LSeen & c:nen‘; y
o dught’y’ o c:i'e iSSiDﬂ of religion, sacred architecture E‘n titshzﬂﬁztter of
perspective, the discussion = % Lo 4s onto thesdabats BB ot At
including the pendentive duality has multiple dimensions; |

duality and its ramifications.
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accommodates the dichotomies between earth and paradise, life and death, body
and soul, material and immaterial. In the specific context of mosque architecture,
moreover, it also includes the dichotomies between space (as the essence of
architecture) and form (as the expression of vanity and desire) as well as those
between inside and outside, building and urban context (Shorakhmedov, 1999),
city fabric and gibla direction (Taj, 1999) which delineates angular displacement:
and therefore denotes some type of incompatibility of secular and sacred
orids. Furthermore, the subject of mosque architecture also covers functional
dichotomies: in other words, conflicts between worship and social functions
which refer to the dichotomy between spiritual and daily needs (Kuban, 1974;
xxii). All these conflicts and many other minor antagonisms clearly portray the
dual nature of religion and its architectural dimension.

Above all these, religion itself withholds the intrinsic and divine duality that is
also reflected in the names of Allah: A/-Zahir (manifest) and Al-Batin (hidden).
This ultimate duality can be translated into our case of mosque architecture as
the eternal dichotomies between visible and invisible, material and immaterial,
tangible and intangible. The following sections explore how mosque architecture
materializes and symbolizes this dialectical essence through the expression of
architectonic element called ‘dome’.

The Notion of Double-Space as a Response to Dualities of Religious Faith

Although the early worship spaces were constructed in the form of being divided
into repetitive units due to the structural posts with relatively short spans to
carry the flat roofs above the prayer halls (e.g. hypostyle mosques), the origins
of prayer area initially started with the idea of a single and unified space as can
be observed in the prayer courtyard of the Prophet Muhammad (pbuh)’s house.
However, the eternal questions, growing in time, in regard to the meaning of ‘life
on earth” and ‘life to come’ may have demanded a split in the perception of space,
particularly in the places of worship where minds and souls of believers search
for peace. As a result of this conceptual demand, a gradual transition from single,
unified and horizontally organized spaces into vertically accentuated spaces and
perceptual division between the main structure of the building and its upper roof
structure could be observed particularly during the period following the 10th and
[1th centuries. Thus, a sense of verticality must have then been introduced Iinto

!slamic religious architecture. The discussion of height is revisited in early |slam
in the forthcoming sections below.




upper structures that we Sty started to be expressed through conical
re particularly utilized by Indian cultures in Middle

Asia and in Seljuk archi :
| tecture in Anatol; e
of pyramidal shapes and triangulated ?g::i (eg. Divrigi mosque). The language

it : _ ms, which constitutes the basis of the
solygonal il;;ﬁ:rnstércalled Turklsh‘ tromp’, from a square-based wall structure to

" PR ucture, has laid the foundations of the tectonic component
of pendentive dome as the typical roofin

. . + system for m | .
The triangulation used in squinches and i "l e

mugqarnas for transition from square

base to polygonal (and later ci
. circular) roof h *
pendentives. ) ad been gradually elaborated into

E"-"?ﬂtuau‘:v’f a transformation from a unified, or rather a single space into a new
notion of double-space occurs in functional, symbolic, climatic and spiritual
terms. Such a double-space and its associated architectural morphology and
typology would well respond to the aforementioned conceptual dichotomies.
This phenomenological division, although conditioned by many other material,
visible and tangible factors, had to be inspired by immaterial, invisible and
intangible sources so as to enhance the spiritual content of the faith and its
spatial-physical dimensions. Therefore, the insertion of double-space had been
implemented in such a way to be able to divide the space vertically in the third
dimension, to divert the attention of worshippers and to lead their perception to

heavens of the sky (Mainzer, 1990).

Thus, the precedent of dome, which has ﬁ::rnjerl‘g been used as a tect{.:ul.'lic
element, stood as an ideal spatial response to the intrinsic ar_‘l-:;l emergent dualities
of the Islam which promises to reconcile the material and spiritual values. Indeed,
the experience inside a mosque starts with entering from ahsmall k:.4:}:—111:5:}:: spac:e],c
immediately continues with moving towards the r:ent;e where tde C .atr]"uge o

scale (gradually or suddenly) occurs. The experience, ; enl, prﬁcjiec : :;; D?.IHE :
sicht being attracted upwards towards this c:har;ge of scale. s tL s ace,;),
turning one’s eyes, head or whole body aroun OnNe:s0wWRRA P

ntral vertical axis and along the peripheral tambour of the upper structure
centra

.culated. This self-initiated and intuitive ritual,

: . : ' rticu o .
| where intrusion of light 1S a‘lso a S e anndlifietheTeonlicts

* orshippers bu | ahl | i
E Em only Capéwztfsh:r highper souls and their material lives. Hence, this split in
etween needas

* ich the religion promises.
: Anding the peace whic
f space serves e fect response to
?ﬁ;:;;fst]]{;giic ErchitECture easily adﬂpted the dome as a perfec p

| ' ith.
e essential duality of its Systert of fa
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48 Murat Cetin

osque is an archetype which possesses the most

charged set of visual symbols. Use of dome in mosques, which |sl;akprucluct of
Persian and Anatolian zone, has gradually become the most well-known and
understood among the generic components that form the visual language of
mosque architecture (Bakhtiar and Ardalan, 1979). An’atc:ha has appeared as a
homogeneous zone in which typology of 'cenltrai dome’ had evﬂlwlad and spread
through the expansion of the Ottoman Empire. Thus, the Ff’o]lowilng statement
could be made: aforementioned dual nature of the cc:mple?-uty of life against the
tranquility of the faith demanded a significant mﬂrpholqglcal transformatiop in
the spatial formation and its expression in places of worship. Therefore, especially
the ‘central dome typology’ was adopted as a response to this crucial need. The
principle of height and double-space (i.e. double-cavity “{alls, double-domes
etc.) also have served the climatic and insulation problems in mosques (Numan,
Al-Shaibani, Al-Maziad,1999; Cook, 1999).

Ardalan (1983) suggests that m

The Notion of Height, Typology of Tower and Transformation of Dome

As mentioned above, a sense of verticality was introduced into Islamic religious
architecture due to various factors including a conceptual demand for double-
space as a response to the increasing duality between complexities of material life
and spiritual life. Here, this section starts with the history of accentuation of the
issue of ‘height’ in mosque architecture. It, then, concentrates on the notion of
dome and its role in achieving this duality by means of rereading the established
references, multiple roles and multiple coding of dome and its use in history. The
question of how dome has become associated with Islam can be argued on a
broader framework of its relation to social, cultural and political developments,
particularly due to the gradual polarization between secular administration and
religious affairs.

Bloom (1993) elucidates the notion of ‘height’ and the idea of ‘verticality’ in early
Islamic architecture. He asserts that Muslim imperial palaces had a feature of a
green dome’ in the 7th and 8th centuries. Interestingly enough, these domes
were located in imperial bathrooms or guestrooms rather than places of worship.
These domes symbolized the life and the skies of heaven, and therefore, gradually
became the celestial dome. These domes were expressions of height both in
terms of spatial experience from inside and formal expression from outside. The
notion of height was first incorporated into the private spaces of the imperia



handt appeared as modest, simple
P until the 12th century. Mosques

f the imperial palaces and benefited

liberated. s - . s gradually started to become more
, secularized and distanced themselves from the divine affairs for public

administrative duties. According to Bloom (1993), mosques needed to acquire
Feat}ures to make their presence as the caliphs went more behind the walls of
their own palat?es_ At that point, the well-established symbol of green dome and
the well-established architectonic component of dome seem to have emerged as

an ideal feature serving that purpose. This occurrence seems to coincide with the

aﬁ:-remjentlﬁned conceptual demand for transformation of the spatial dimension
of religious conception.

were included in

the building ¢
from their 8 complexes o

grandeur until when the caliph

The need for a self-expression of mosque that was seemingly abandoned by
caliphs and the demand for a split in the spatial perception of earthly and divine
within the place of worship prepared the ground for the raise of the notions of
height, verticality and double-space in mosque architecture. Thus dome started
to become a part of the language of mosque architecture only after Fhe [1th
century. Moreover, the typical tall tower palaces Qf Yemen were E!LISD'LJ!ZI]IZEC_i by
Muslim invaders as an expression of the new religion and new administration.
Thus, the consideration of height and verticality were integral ingredients of
mosque architecture. Starting from this trgnsﬁ::rmgtmn onwards, it is possible

re articulated approach in handling of mosque design as a
i Gbsewg RORK ‘ fiouration rather than a plannimetric matter. This
pIPDlematic pb vnlume_t e sque architecture to its full extent
characteristic is exploited in Ottoman mMosq

(Kuran, 1968; Kuban, 1974: Goodwin, 2003).

of thought, mosque architecture is argued tD1bE:
. laces of, particularly, Parthian and Sassanian

- - from Abbasid mosques
| - believed to be developed ‘

dynas::lles {iPE: sii:i;:filﬂfgse mosques which followed a different path from
as well as Anatoll

' ious factors
. : Fastern regions due to various 1 !
' n other Middle : tions in
the archltecturail ?L;:}tit:;ls . Turkish art and architecture to Sufi traditi
such as Mongol nfu

' int is further discussed below in
P - Orturk, 1988): Thispoin | : ik
paaiere ('Llﬁ:hezj tl?ngfljlec?;as;fbrmaﬁﬂn of mosque architecture an emerge
regard to its impac

-~ Auences (Trimingham, ]99_8;
i through Pl | tial, material
B pagulent dD]mE :r‘;?g?lﬁﬁing discussed the philosophical, spatia
Bakhtiar and Ardalan, -

On another yet parallel line
2 continuation of pre-Islamic p2
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and climatic aspects of pendentive dome rin the context of double-space, the
cultural aspects need to be tackled in historical perspective.

Duality between Balkans and Islam

As the second front on which this topic promised to tackle the issue of duality,
it is argued, here, that the dichotomy between Europe and ls]am_has developed
its uniquely intricate links to be tied to the very same anc:hm_' discussed S?.Far
above. Therefore, this section addresses the issues of religious and political
history to reveal not only the conflicts between East and West but also the
means to mediate the polarities by referring to cultural aspects. This section also
addresses, on a parallel line, the influence of Ottoman Empire and its culture,
particularly literature and architecture in Balkans (Figure 3) with particular
reference to the typology of mosque and its unique evolution among other
cultural territories of Islamic influence. Along this purpose, it follows the path
through which the evolution of mosque from its origins, its variations throughout
different geographical zones in which Islam has spread along the centuries. The
development of central dome mosque plans in Ottoman era and Anatolian zone,
eventually its transformation and adaptation to European context with reference
to mosque architecture in Balkans are scrutinized. Having taken the mediating
role (Lapidus, 1992) of Anatolian Sufism between the extremities of West and
East (Norris, 1993) into the heart of discussion, the infiltration of multiple input
and diversified flavours towards a hybridization and synthesis of Islam and its

cultural products including architecture are argued from the viewpoint of existing
external and internal dual forces acting upon these phenomena.

In fact, there had been various demographic movements, and in particular,
massive migrations from Anatolia, following the Incorporation of southern
Balkans into the Ottoman Empire during the latter half of the 14th century.
Naturally there occurred a sudden and significant need for Islamic buildings in
profound amounts. These large scale migrations, emigrations and displacements
have caused previously cohesive Muslim communities to become widely scattered
(Holod and Khan, 1997) throughout the Islamic empire. A strong indicator of re-
establishing order and cohesion had been the construction of mosques for the

central administration to maintain the order on the new peripheries conquered In
Balkans by the Ottomans (Figure 4).




Figure 3.

Tombul Mosque in Shumen,
Bulgaria from an influence of
Ottoman Empire and its culture

Figure 4.
Mustafa Pasha Mosque in Skopje,

E
.4'_‘]..

- | | -
o S
| r; -y

SR -;i':::; ) Macedonia
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Evolution of Mosque Architecture and its Journey to Europe

The utilization of the typology of mosque as a visual qnpd spatial mstrument that
ties all these displaced communities back to their origins towards a FE:LJE‘GESSFL,II
administration, governance and an easier control of the expar'lded territories and
their diversified people, necessitated the deployment of dgl{cate mechanlsms and
multifaceted sociocultural tactics. In addition to the judicious UﬂdEF'Stﬂﬂdl.f‘tg of
sensitivities and critical thresholds, the roots of possible links, shared ingredients,
familiarities, soft points and common grounds had to be effectively deployed so
as to accomplish the intended compatibility between newly acquired territories
and the age-old and distant origins.

The Ottoman emperors (sultans), intellectual elite and opinion leaders of
mainstream populace were quite successful in reading the rich cultural material
they hitherto accumulated through their age-long journey which had started
from the steppes of Central Asia reaching finally to Europe. Although Artun
(2007) claims that the contact of Turks with Balkans dates back long before the
Ottoman era, in fact to 4th century, and Turkish settlement in Balkans can be
traced back to 6th century, the major relationship between Turkish culture and
Balkans was established during the rule of Grand Seljuk and Anatolian Seljuk
Empires in Anatolia (Ocalan, 2001). However, the major impact was made
during the expansion of Ottoman Empire around the [3th century into the
South-Eastern Europe through Balkans. For over 500 years a substantial portion

of Southeast Europe was an integral part of the Islamic world and shared its
cultural, economic and political life.

Impact of Ottoman Culture on Balkan Region

During this period, Ottoman authorities intended to establish a well-rooted
bondage through various political, urban and demographical operations

However, these interventions had to be accompanied and supported with E;
comprehensive cultural programme. Along this goal, initially the existing contacts
were reviewed. As previously mentioned, there was, according to Artgn (2001)

an already established Turkish culture that played a s,igﬂif“lf:;-lem;g 5k 5 R ,
social and cultural formation prior to the domination of G ro E‘:Ell"'l Ii:.S e :[ch’
Balkan region. Nomadic Turcoman yoruks who fled from Mo hmalLrl i
also welcomed by the Ottomans and they were settled alc:né ‘“:*gzsfﬁ;f; u;il;:



whole Muslim Empire (Kiel, ]990:t also became among the largest cities of the

. 1X). ' : -
or Tirana, Elbazan o g 5»:.}) Sarajevo, Banja Luka, Mostar (Figure 5)

~ - _ me other smaller | |
Didymoteichon and Giannitsa can be PINCRIR SR s e

named among these cities.

Hence, Ottoman imperial system had started to be implemented, on the one

zin:urt]jrg?l::f;;i;;ﬁaalzjmn‘ On the qther hand, aforementioned programme
_ _ ad been a multifaceted process. Ottoman civilization
cr:n.ntalned three major sources of cultural milieu to be utilized in implementing
this programme to prepare and reinforce the politico-religious intervention.
These components could be classified as pre-Islamic heritage, Turcomanic
customs as well as teachings of Sufism. Moreover, institutional structures such
as wagfs (public welfare foundations) and akhi organizations (professional and
commercial guild systems), which were also associated or affiliated with various
religious sects and their schools of thought, acted as a catalyst in implementing
this macro-programme.

Figure 5.
Koski Mehmed Pasha Mosque
in Mostar, Bosnia Herzegovina

Double-space’ in mosque architecture {149



Firstly, the pre-Islamic background embedded in the cultgral genetic ches of
Ottoman Empire was one of the strongest devices in graftlng and spreading the
relatively shortly-acquired Muslim culture and its artlfacts_ into a non-Muslim
context. Despite a pre-established Turkish cultural foundation in E-aiikans, wbat
had been brought from Anatolia and Western Asia or Middle East durjlng a p_ermd
from 6th to 13th century was mostly secular or Pagan and Shamanic tl:‘ﬂdltlﬂl"l&
of Middle Asia and pre-Islamic Anatolia. The new urban and architectural
morphology was influenced from what was already existing as much as what
is brought from Anatolia. In that regard, Pinon (1999) suggests that urban
architectural forms of Balkan cities, particularly towards the end of 18th and 19th
centuries, reflect much earlier forms.

Secondly, the multiculturality of the Turkish civilization, which itself is neither
homogenous nor intrinsically inconsistent, was another strong aspect of Ottoman
empire in its goal of integrating with European context. Therefore, Turkish
customs and folklore found a fertile ground to be cultivated in Balkans. Although
Castellan (1992), referring to Rumanian historians like Beldiceanu, suggests that
people in Balkans used to live a lifestyle that could be clearly named as Turkish
regardless of their ethnicity, language and religion, it was grafted mainly after the
|3th and 14th centuries. Considering the point, as mentioned above, that Artun
(2007) raises in regard to the existence of a pre-established Turkish cultural
foundation prior to Ottoman conquests, it must be emphasized that a two-way
interaction must be in operation. Therefore, the Turkish-Ottoman art gained a
new identity in Balkans and found a unique position in the history of civilization
through multiple aspects of culture ranging from cuisine to music, from folkloric
dances to textile designs (Birol, 2001).

Artun (2007) emphasizes the role of architecture, particularly mosque
architecture, among these cultural products. Nonetheless, the role of literature
and local poets (asik) brought from Anatolia cannot be underestimated
particularly paving the ground for a major, yet gradual. cultural transformation.
The impact was to such an extent that majority of Ottoman literary work
happened to be produced in Balkans since the |5th century (Isen, 2003). The
significance of the literary work as well as oral culture lies in the F’act that they
were directly related to various sects and their schools which were influential in
spreading not only the religion but also all its institutions and culture. Thus, it is

of interest to know the crucial role of these religious schools (tekke) which were
headed by the leaders (sheikh) of certain religious sects (mezhep).



Thirdly, therefore, the Sufism, the e

Sects, appears as o : In
programme of the ;nipii tf;e ﬁkEY cultural devices to implement the macro-
Ottoman-Islamic ExDansic.l H _ S seemed convenient to adopt in the
with the existing socio Pmﬁtizgﬁategigg due to various reasons that coincided
g : : o COonNju :

timing inhistory, theosophy; . Juncture at the time. In other words, the

. |
with the above-discussed con osophy and methodology of Sufism matched

domblesniee asm e ceptual transformation in regard to the need for
- bonse to duality between materiality of life and spirituality

of religious belief Besides, the theological sources from which Sufism nourished

ents in cementing diverse as ’ imi
1 pects of a society (Trimingham,
1998) that was to be established in Balkans. 4 ;

By the same token, Sufism was politically one of the best institutions to ally
with in reac:hlng larger masses since Sufi leaders were holding the pulse of public
very well, simply because they were living a very simple life as the majority of
populace. In that sense, they were very powerful to an extent that the anarchical
independence of Turcoman beys (Lapidus, 1992) caused many clashes and riots
against the empire in history. That is why governments used to keep good
relations with Sufis. Sufism was previously tried in history and proved to be
successful in the introduction of Islam to Anatolia in the 9th and 10th centuries.
Therefore, Sufism has surfaced among other religious sects and schools of
religious thinking (Norris, 1993). After the conquest of Istanbuil, Mehmed II and
Beyazid |l clearly affirmed the role of Sufi dervishes in acquiring and settling new

territories towards Thrace. They were given permission for the conversion of
numerous Byzantine churches to tekkes that had spread to all Balkans. Alike,

but more than many other Muslim lands, the historical role that the Sufi tarikats
played in the propagation of [slam in the Balkans cannot be undermined.

fluential among many other religious

tradition

. ' | tation of Islamic civilization
- to claim that the implan : _
o the efforts of these Sufi sheikhs and their

* he popular and academic
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territories. Following the point on which ties of the periphery was cut with
Ottoman centre, and particularly with Sufism in the early 19th century, the
decline of the control not only over this particular geography but also over the

whole territories of the empire became more evident.

The result was the loss of heritage not only of Ottoman past but also of local
attributes. The Ottoman expansion policies, no matter how much imperial they
could have been, had targeted unity. In doing so, similarities and common grounds
were explored in a very elaborate and sophisticated manner. Although Sufism,
whose meaning was defined between 7th and llth centuries (end of which is
the period caliphs started to appropriate a secular attitude) as religious fulfilment
and spiritual transcendence, has its origins both in the teachings of Quran and
Prophet Muhammad (pbuh), and in the influence of non-Islamic mysticism. It
can also be described as a drive to realize the most profound human potentialities
through emotional, mystical and ecstatic experience of contemplation and
religious rituals.

What relates Sufism to the subject matter of pendentive dome mosque
architecture lies in Sufi theological quest for surpassing the duality of self being
and divine being. The ultimate goal of Sufi teaching is a lifetime endeavour for
the triumph of the true self over the divided and conflicting selves. Lapidus
(1992: 15), referring to eastern philosophers, put forward that the essence of
Sufi teaching is to reach peace of mind, clarity of vision, harmony with nner
intentions and outer actions. Sufism explains the hierarchy of existence as levels
of consciousness between the material life and divine essence (Trimingham,
1998). The aim is to reach that level of unity.

On a special note here in regard to mosque architecture, its spatial qualities and
its conceptual references, not only architects and patrons but also majorities
of popular and academic literatures as well as scholarly circles emphasize the
concept of ‘unity’ in reading the architectural space of mosques. When perceived
from a Sufi perspective, however, although the goal may be the divine unity, the
starting point of self-contemplation or beginning of the transcendence process 1S
the ultimate duality itself. Thus, any rereading of architectural space should start
with the inquiry of duality in space particularly in a case, like pendentive dome

mosque architecture in Balkans, cultural sources of which are mainly conditioned
by Sufi traditions of Islam.
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Going back to the sahen? qualities of Sufism, intellectual foundations of which
N baSEd_UpG” the epic poetry by Jalal ad-Din Rumi (1207-1273) and Haci
Bekt-:ash.\/eh (1248-1337), simplicity, openness, and synthetical character could
be hlghl_lght*&d becguse they also have major influence on the morphology and
expression r.:rf architectural language of buildings related to Sufism. Regarding
simplicity, it must be emphasized that the Sufi teaching stipulates the
redemption from the needs and desires of the ‘material self’ to be able to reach
the ‘inner and divine self’. Along the purpose of surpassing this divine dialectic,
devoted Sufi followers used to live on the principles of poverty, celibacy, retreat,
othical selfecontrol towards some form of asceticism, rejecting body and
materialism. Regarding openness, the intrinsic heterodox openness of Sufism,
versus orthodoxy of Sunnism must be accentuated. Therefore, Mevlevi order,
which is known for its welcoming and forgiving theosophy, had become the face
of Sufism to outside world. Their worldview that was based on bare essentials
and nothing else provided them the maximum level of flexibility instead of

religious conservatism.
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Finally, it is important to evaluate the infAluences of Sufi principles on the

characteristics of architectural forms and spaces particul;rly in their own tekkes
and mosques. Typology of tekke buildings stands as middle ground bf"-‘itWEEn
imperial and civil architecture. Goodwin (1992) asserts that they consist of a
prayer hall, a closed (domed) court around which rooms for trgvelers are loc:atied
and a portico that was the centre of social life in b{tter winter. Also, zaviye
mosques, which according to Goodwin (1992) are creation Df the C_)ttc:rnan Sufis,
consist of a prayer hall as well as very small rooms for akh:; serving as *hustels_
The fact that mihrab niches are not always on the central axis of the main space
in these buildings may imply that the aforementioned duality between urban
context and Makkah direction is resolved in the interior shell of the space rather

than external form.

It seems that the closed central courts gradually have become open-sided
iwans of which were the tiny retiring rooms with complete niches and ocaks.
These mosques have later started to be built together with madrasahs sharing
a common courtyard. In some special cases like Hudavendigar Mosque in Bursa
from the 14th century, central-domed court needs to be of double-storey height
since the building accommodates madrasah rooms on both floors. Here, the use
of verticality in interior space, which is discussed earlier as a paradigm shift, must
be accentuated both as an expression of duality between two different functions
and as an associated split in the perception between two different activities.
Regarding this very point, Lifchez (1992: 73) draws our attention also to
institutional duality between madrasah and mosque. In fact, all these articulations
are performed along the height of the central space covered with dome. The
issues of both height and its manifestation as dome are discussed above. Bakhtiar
and Ardalan (1979) clearly defines dome as a Sufi element and suggests that
typology of dome in mosque is derived from Persian zone through Sufi channels
and developed in Anatolia into the central-domed mosque typology. It is then
fair to suggest that it is transmitted to Balkans via Ottoman expansions.

Having discussed the positive impacts of Ottoman culture in the propagation of
Islam, it is now of interest to elucidate what impact it made on the existing culture
in Balkans to be able to comprehend the other dimensions of the interaction.
Whilst Islamic art was being propagated on one hand, Ottoman colonization,
as Kiel (1990: x—2) defines it, was causing, on the other hand, a deliberate
elimination of local aristocracy, thus patronage of Balkan Christian art. What
Kiel calls as colonization is defined by Pinon (2008) as Ottomanization over a
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S e l jor role in the Spreadfng ranc? develﬂpmem of Turkish
and Islamic cultures _(Artun, 2001). The wagf institutions which had sufficient
resources provided significant services and support in the fields of education
and cglture, particularly in arts and crafts. The system of wagf, which was also
associated or affiliated with tarikats and tekkes, and mainly those of Sufis, and
its success (Kiel, 1990: xii—24 and Zlatar, 1981), were very much in parallel with
the role of akhi organizations (Kiel, 1990: xiv—138a). These two interrelated
stitutions manifested their contribution in the patronage of mosques (Kiel,
1990: xii) which had a two-sided impact: the production of a Muslim artifact
(or edifice) on one side and employment of Muslim workers and craftsman (and
their families) brought from Anatolia to Balkans on the other side.

At this point it is of interest to know how architectural styles are influenced
from each other. Kiel’s (1990) comprehensive work, which also refers to essential
bibliography on the matter such as Aslanapa (19{19), Ayvfzrdi (1979) and lnal_cik
(1993), gives a good account of Ottoman architecture In Balkans. According
to him, the early periods of Ottoman existence in Balkans allowed some level
of local input, and since then it was only nourished from Anat_:ﬂllan sources.
However, the oldest examples and origins of Otﬁcman arcl_ntecture could
be seen in the remains of the places .hke: Thrace (l‘fmalT 19?10: xiv—118). Afnew
type of Islamic architecture emerged 1N the_ afﬂrementml:ae new tﬂwnsf% Fhi
Ottoman Balkans. The traces of both Islamic past and IE;EI Eicggg_eme 0 _be ju

and Asia Minor could be clearly seen 1N these places. Kiel ( . 1X) attributes

this similarity to the fact that the first architects of the Balkans were recruited

from these regions in Anatolia.
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e much smaller 10 size than utilitarian
erai and bridges, aqueducts etc. (Kiel,

1990: x). Thus, construction of mosques had been the major aFChitEt_:tural
activity to sustain propagation of lslam in terms of both ideology and practice of
evervday life. As a matter of fact, this cultural instrument was used not only l;:.y
Ottomans. Holod and Khan (1997: 11) suggest that previously aw_:rwed secularist
and socialist regimes, such as Yugoslavia, too, saw the construction of mosques
as an extension of social control and political manipulation. Even'. by the early
1990s, groups vying for power have utilized mosque as a symbc}l‘:c marker and
ideological space for the propagation of traditionalist and Islamic thinking. Her:nce,
it is now of interest to know, in the following section, what spatia! characterl_stic
these building types did have to help the resolution of the diversity of conflicts

argued throughout this topic.

Buildings with religious functions wer
buildings like bedesten, arasta, caravans

Double-Coding and Double-Spaces as Means for the Resolution of Conflicts between
the East and the West

As discussed above, Balkan society and its culture were facing both the impact
of what existed in addition to that of what was injected into its organism.
Pinon (2008) defines this issue as ‘centre-periphery duality’ in regard to the
Ottoman cities in the Balkans. Thus, a strategy of double-coding seems to have
been developed to absorb the dual effects of both an existing architecture that
culturally resists for remaining as an edifice of collective memory on the one
hand. and a new typology intending to adapt itself as new symbol and agent
of social transformation on the other hand. As a result, the notion of double-
space, as a product of the strategy of double-coding to reconcile abrupt conflicts,
seems to had been emerged as a hybrid instrument that manifested itself first
and mostly in pendentive dome mosque typology where the clashes were felt
the most at the peak of cultural and political confrontation from early |3th to
late 18th century. Kiel (1990: ix) suggests that local Byzantino-Slavic styles of the
Balkans had also their influence on the Ottoman architecture of the new towns
in Balkans. He uses the term ‘fusion’ for this interaction (Kiel, 1990: x-1{19})
which definitely laid the foundations of aforementioned double-coding.

In regard to Pinon’s (2008) argument about ‘centre-periphery duality’ in the
Balkans, Kiel (1990: x) highlights the issues of scale and decoration and
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in, Kiel’s (1?9{): x-1{19}) emphasis on the existence of a
ntal local artistic trend supports this view.

From aﬂff’tth perspective, Artun’s (2007) view that Turkish reign in Balkans
was a missionary (which was conducted mainly by Sufi tekkes and tarikats)
expression beyond a mere imperial relationship also provides further explanation
for the preference of this simple and utilitarian language rather than an imperial
expression in architecture. Regardless of its sources, the simplicity of new
Ottoman architecture in Balkans is an outcome of the fusion between central
and local languages. Thus, a flavour of localness in this new architecture could
easily be sensed (Kiel, 1990: x—4). In addition to the use of local cloisonne
(casement) masonry (Kiel, 1990: x-2{20}), or to the use of small stone techniques
of Dalmation (Kiel, 1990: xiv—124) in combination with Ottoman plannimetric
typologies, various references to church architecture (also inspired by their
conversions into tekkes ordered by the Ottoman sultans) prove the genuine
interest in the ethnic tastes (particularly of Macedpnia and ‘ann:a)f existing
physical context and heritage at the early stages of this cultural infiltration.
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s condition the architectural

As can be clearly seen, dual forces and influences ¢ _
sive trends and reactionary

morphology and style in Balkans. Ottoman progres e s
conservatism of Balkans constitute the primary binary pressures that necessitate

a clear need for a double-coding strategy to overcome the dugllty (Kiel, 1990: xi,
412-415). Aforementioned two tracks, namely intrinsic f:iuallty of mosque ‘atnd
the duality between East and West, are clearly intertWE_nE:d tqu'i.fards unveiling
the links between historical, political, economic, social, gplrltual, cultural,
geographical, climatical, functional and material aspects of life reﬂe:cted upon
architecture with specific reference to the design of mosques as social symbols

and signs.

CONCLUSION

Consequently, the notion double-space, seems not only to constitute the very
essence of the use of pendentive dome in mosque architecture of Balkans, but
also to have accumulated many layers of sociocultural complexity throughout
its evolution in Ottoman era as a sophisticated strategic device to resolve the
multifaceted conflicts that have emerged along the process of Islamic expansion,
propagation and integration. Throughout this topic, the issue of double-space is
tackled on two fronts. One of these fronts is the duality within mosque itself,
whereas the second is the duality between Balkans and Islam, or the West and
the East. These two tracks of inquiry are interlinked proving that the double-
space, as a product of the strategy of double-coding to reconcile abrupt conflicts,
is a well-planned hybrid instrument that manifested itself first and mostly in
pendentive dome typology where the clashes were felt the most at the peak of
cultural and political confrontation from early 13th to late [8th century.

In summary, it is discussed, throughout this topic, that pendentive dome, as an
architectural element, has both served to mediate in between immaterial and
material polarities and to reconcile the socio-political conflicts that South-Eastern
EUI‘GPE:, namely Balkans, were faced with through the expansion of Ottoman
Empire and spread of Islam. The political drives, cultural mechanisms, agents
of the Islamic propagation through expansion of Ottoman Empire into Balkan
region qf Europe, the process of the spatial evolution of mosques are explored
and their spatial characteristics are analysed to comprehend the role of space,
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